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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 

NOVEMBER I, 1883. 

MUSIC HALLS AND MUSIC SCHOOLS. 
WE are much indebted to the daily papers for the 

marked attention they have recently given to musical 
matters. Beyond the range of more solemn proceed- 
ings at provincial festivals and West-end concerts, 
they have wisely followed the broad question of 
musical education into those retreats where the art 
strives in an uncongenial atmosphere. The Daily 
News has described at length a popular concert at 
Shoreditch ; The Standard has speculated on the pur- 
port and moral tendency of "Tiddy-fol-lol"; and the 
leading journal has liberally approved the forbear- 
ance of the Middlesex magistrates towards the pro- 
prietors of music halls. The Times does not think 
that the metropolis is to be congratulated on the 
success of those halls, or that no effort should be 
made to discourage them by the free competition of 
more reputable amusements. "Their entertain- 
ments," it says, "are vulgar in tone and sentiment, 
when they are not worse. They commonly hover on 
the frontier between the tolerable and the intolerable. 
At best the recollection of the evening's diversion 
leaves a bad taste in the mouth. Apart from all 
other evils, they have the flagrant vice of separating 
class from class in its amusements. The popularity 
of the evenings at the Fisheries Exhibition shows 
that classes embrace readily occasions for asso- 
ciating in their recreations. Unless amusements 
can be devised to appeal to the common tastes 
of various social grades, it is to be feared 
that music halls and the like will intensify the 
tendency of the nation to become two. It is much 
to be wished that some music hall proprietors them- 
selves could be persuaded so to improve gradually 
the character of their entertainments as to render 
them deserving of a less exclusive patronage. The 
existence of a music hall testifies that the people have 
ears and minds to be amused. Its frequenters take 
the pastime it offers because they can afford nothing 
more elevated. Probably they would go still more 
eagerly to the opera if they could pay its prices like 
their betters." 

Agreeing with the general sense of the remarks 
made by the Times, we think it should be more 
universally understood than it appears to be that 
music halls are not musical institutions and are not 
patronised by amateurs of music. The usual patrons 
of music halls are as able as "their betters " to pay 
the price for a seat at the opera. Indeed it is "their 
betters" who, quite as much as they do, prefer the 
music hall to the opera, and for the same reasons. 
They have, as a rule, no differentiated aesthetical 
leanings, and they prefer the free and easy manners 
of the music hall to the restraints of the theatre ; and 
if allowed to smoke, and released from the crowded 
pit and that relic of past savagery, the bottled stout- 
oranges-gingerbeer-woman, they would perhaps as 
lief listen to an operetta as stare at comic singers 
and acrobats. Apart from names, the only similarity 
that exists in the case of music and music halls is 
that the latter institutions, in common with the Royal 
Academy of Music, have to be specially licensed; 
the fruit of an " ungodly jumble" in the notions of 
our betters in regard to art and legislation. All that 
can be done is done by legislation to lower the tone 
of the music hall. Words and gestures enjoy an 
absurd freedom, or at most are subject to an annual 

audit by a bench of magistrates, whilst a restraint 
not less absurd is placed on the class of perform- 
ances in which any approach to the dramatic is 
prohibited. Between the kind of entertainment 
usually given at music halls and at concerts that to 
be really good must necessarily be very expensive, 
there is positively nothing left, if we are to exclude 
scenery and dialogue, but fish-tanks and penny read- 
ings, or those wholesome and mildly humorous songs 
of our fathers, to which nobody now would listen. 
Great buildings, within the precincts of London 
itself, and with electric lights, and with or without 
fish, might be made to pay, because in our climate 
they supply the place of outdoor entertainments 
found in perfection in other capitals. But good music 
of itself will only draw musical people-a limited 
class. To appreciate good music or good pictures, 
some general cultivation at least is necessary; 
although it is not essential that we should daub 
canvas )r torture musical instruments. The majority 
will find some pleasure in a military band, and above 
all a brass band, and in the melody of Haydn's sym- 
phonies, or in the pathos of Handel's songs, and the 
mere sound of the fiddles pleases them; but what 
they most appreciate is the alliance of simple poetry, 
in their own language, with music. To tell them 
that they appreciate instrumental music is gross 
flattery; or the compliment can only be intended for 
the few amongst them who leaven the behaviour of 
the rest.L Were it otherwise it would be of very 
little use to trouble ourselves about music schools, 
one of the objects of which is to create a finer 
taste in the public. By all means accustom the 
ears of the crowd to good military music, and divest 
our legislation of every shred of protection in favour 
of the theatres, to the injury of the music halls, which 
might nurse the " vaudeville," that was the mother- 
such as she was-of a brilliant progeny on the Conti- 
nental musical stage; but the only effective instrument 
of education is the State or municipal school. We have 
seen of late nothing so important or so encouraging 
as the succinct report given in the Times of the IIth 
ult., of a "1rate supported school of music" at 
Watford. It is the first offspring, we are told, of 
local action taken under the Public Libraries Act. 
which as far as England is concerned does not provide 
for the management, regulation, and control of schools 
of music. Nevertheless, by a liberal interpretation 
of the term " schools for science and art," the local 
authorities and ratepayers of Watford have con- 
cluded in recognising music as an art or a science, or 
both. A connecting link between the Watford School 
and the Royal College of Music is formed by the 
latter institution having in compliance with a request 
from the managing Committee at Watford appointed 
one of its professors to act as examiner. 

The course of instruction at the Watford School 
is divided into three stages-elementary, interme- 
diate, and advanced-and the examinations in each 
stage refer to both the theory and the practice of 
music. Besides instruction in pianoforte and organ 
playing, there are classes for the violin, cornet, &c., 
and an orchestral class is in course of formation. 
There are upwards of six scholarships and exhibitions. 
which are annually competed for by the students. 
In i880 there were 245 students, and for the session 
1882-83, lately concluded, there were 453 students. 
Besides the "term concerts," popular concerts for 
the working classes were organised during the winter 
months by the energetic hon. secretary, Miss Alice 
Brooks, and the attendance at these last-named 
concerts was large, the demand for tickets being 
always in excess of the supply. 

The examiner (Dr. Hubert Parry) appointed by the 
Royal College of Music speaks in high terms of the 
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successful results shown in every department of the 
school. The fees for instruction range from 2s. 6d. 
to three guineas per session of ten weeks, and the 
receipts from these and from the subscriptions of 
vice-presidents place the financial condition and 
prospects of the school on a most satisfactory 
footing. 

The Times seems to think that were music to be 
placed on the list of arts and sciences in which 
examinations are held, and payment on results 
granted by the Science and Art Department, an 
impulse would be given to more general and 
systematic efforts than is now the rule on the part of 
municipal and other local bodies throughout the 
kingdom. That is so; and still there are many 
prejudices to overcome before the true status of 
music is recognised in the educational departments 
of the Government, and before the national jealousy 
of centralisation is subdued. The people of Watford, 
however, seem to understand the question well, and 
have set an example that should lead to important 
results. They have relied on self-help and local 
initiation, whilst calling in the aid of the State or 
municipality precisely at the point where private 
benevolence or individual effort is neither sufficient 
nor permanent. In appealing to the Royal College of 
Music, that is not a State Institution but at present 
stands in the place of one, they have rightly 
appreciated the province of a central authority, 
which is not to monopolise or tyrannise, but to set in 
united motion all the parts of a complex machinery, 
so that they may act in concert for the common 
benefit. It is not our business to discuss the legality 
of the local action at Watford, but it certainly appears 
to be within the terms " Science and Art " employed 
in the Public Libraries Act. We think that if the 
ratepayers and municipalities of other places in 
England quickly follow the bold move at Watford, 
legal ambiguities will either be interpreted in their 
favour and in support of an efficient means of musical 
education, or with a similar object the Act will be 
altered in form and spirit by the legislature. Nothing 
will be done, nothing will be altered on behalf of 
music unless the municipalities stir themselves and 
signify their pleasure by imitating the example of 
Watford. 

"DAS WOHLTEMPERIRTE CLAVIER."-' 

By J. S. SHEDLOCK, B.A. 
(Concluded from page 535). 

THE various readings in the manuscripts of the 
"' Wohltemperirte Clavier " naturally led to various 
readings in the many publications of the work. Each 
editor made the best of the material which lay at his 
disposal, and whenever a passage in the copies did not 
agree, selected the one which appeared to him to con- 
form most to the wishes and intentions of the com- 
poser. Forkel, as we have already seen, possessed 
documents which he considered of great, nay para- 
mount, importance in fixing the form of some of the 
Preludes. In reading the various editions of Haydn's, 

* In our first article we expressed our belief that there was no 
Kollmann edition of the " Wohltemperirte Clavier," although Hilgen- 
feldt speaks of one in his Biography of Bach. Dr. Westbrook has kindly 
called our attention to the " Quarterly Musical Register, written and 
collected by A. F. C. Kollmann," January i, I812, in which occurs the 
following passage referring to the " Wohltemperirte Clavier": " But 
as numerous copies of the three first editions were imported into Eng- 
land, it made Mr. Kollmann relinquish his intended edition, and attempt 
those twelve Analysed Fugues of his own, which he has lately pub- 
lished." 

We would also mention that, in speaking of Forkel, we stated that 
he knew Emanuel Bach personally. In place of last word should be 
read intimately. Forkel was personally acquainted with both the sons, 
Friedemann and Emanuel. 

Mozart's, or Beethoven's works, when we come 
across differences in the text we feel sure that all the 
versions cannot be right. Faults arise sometimes 
through the carelessness of the printer; and some- 
times editors venture on their own authority to alter 
a passage. An examination of the autograph, when 
possible, would in most cases decide the matter; we 
say in most cases, for instances could be given when 
even this would fail to solve the difficulty. With 
the " Wohltemperirte Clavier," however, this plan is 
not available. Of the second part, the autograph, 
with the exception of one Fugue, is lost: of the first 
we have two, or perhaps three, autographs more or 
less complete; but they all differ. It might appear 
at first sight as though the perusal of the various 
readings and alterations would prove merely an 
agreeable pastime or an intellectual amusement; 
but when Bach changed a note, a figure, or even a 
phrase, it was the result of careful and often profound 
meditation. An examination, therefore, of the 
changes which he made would help us better to 
understand the meaning of the music; to sit, as it 
were, at the feet of Bach and hear him expound and 
illustrate the laws of harmony and counterpoint. 
And even when the alterations (as in the copies) are 
not Bach's own, they are often ingenious and interest- 
ing. Let us consider for a moment the question of 
consecutive fifths and octaves. Forkel tells us that 
Bach at times was most particular about consecu- 
tives, even in the middle parts; while at other times 
he did not hesitate to employ them between extreme 
parts if he considered they sounded well. Before 
proceeding to notice some passages on this and other 
points, we must remind our readers that in order to 
save space we are attempting to do without music 
type, so that our remarks can only be intelligible to 
those who are willing to take the trouble to turn to 
the passages referred to. In the Wolfenbiittel and 
Bach Society editions every fifth bar of Preludes and 
Fugues is numbered, so that the passages can easily 
be found. In quoting from the Preludes in which the 
number of bars differs in the two editions we shall 
give exact indications. 

If we turn to bar 26 of Fugue 9 (Part I.), take 
away the tie in the bass from the d of the pre- 
vious bar, and change the second d into e, we shall 
have the passage as Bach altered it. At least, so 
says Forkel. His tale is a curious one; here is what 
he tells us about the bar in his book: " I regret to 
this hour that in looking over the copy from which 
the Hoffmeisterand Kiihnelsche edition was engraved 
I was weak-minded enough, merely on account of 
this octave, which for euphony's sake is necessary, 
to allow Bach's first reading to remain: it is certainly 
according to rule, but stiff. In the newer reading 
the melody in all three parts is purer, simpler, more 
spontaneous. Which is better." This quotation is 
interesting, for it touches on the question of octaves 
between extreme parts; and the passage thus altered 
is only to be found in the Forkel manuscript of the 
first part, which is now in the Royal Library of 
Berlin. 

With regard to fifths in middle parts, let us look at 
bar 41 of the I2th Fugue (part I.). There are two 
readings for the alto part: in the one the minim 
f goes to c, in the other to e. By the first the con- 
secutive fifths between alto and tenor are avoided, 
but the passage is more difficult to play: excepting 
by performers with large hands, the c must be taken 
with the left hand, which has already enough to 
attend to, with the tenor (which has subject) and bass 
parts. The first reading is that of Bach, the second 
a corrected reading in a manuscript in the Berlin 
Library. Bach seems to have sacrificed the comfort 
of the player in order to avoid writing down these two 
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